Using language in creative
and playful ways helps
us understand how
language works.

Language and story can be / il \
a source of creativity and / ( 1 N]GHT
Joy. i A |
A IN THE COUNTRY
story by CYNTHIA RYLANT
pictures by MARY SZILAGYI

The books featured within this kit were chosen because they provide strong examples of how
authors use sensory language as a way to add details to writing. As our students are led through
an exploration of this literary technique, they are provided explicit ways to improve their own
writing.

LAUREL CROZA

MATT JAMES

Black line masters are included within this kit in hopes to save teachers time. Repeated practice is
also offered so that students gain familiarity and confidence as they learn how to add details to

their writing.

Learning intentions are clearly supplied to students. This paves the way for
successful self assessment. Using highlighter pens, students are invited to f“e

Dronch

demonstrate where they have met criteria within their pieces of writing.

Examples of descriptive feedback are also offered in hopes of de-mystifying this
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Cynthia Rylant
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part of the assessment process. But be prepared, when you say nice things
about what you’ve noticed, your students won’t be listening to you until they
savoured your positive feedback!

carol.walters@sd71.bc.ca Comox Valley, Vancouver Island, B.C.
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e Writing
leachers

COMPANION + Build on strengths. Make sure to find something the
writer has done well, and point it out. I believe you can
grow strong writers if you do nothing more than point
out what they have done well, and name it for them.

Once you name it, they can own it
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Curricular Competencies

P> Use personal experience and knowledge to connect to text and make meaning l

P Use developmentally appropriate reading. listening, and viewing strategies to
make meaning

Content

« text features

P> Develop and apply expanding word knowledge descriptive language, poetic language, figurative
—. by Ll o = L = = literary elements and dew':e‘sb

1S alliteration

¢ Strategies and processes

P Plan and create a variety of communication forms for different purposes and
audiences

carol.walters@sd71.bc.ca Comox Valley, Vancouver Island, B.C.
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Curricular Competencies

P> Use a variety of comprehension strategies before, during, and after reading,
listening, or viewing to deepen understanding of text

P> Respond to text in personal and creative ways

Content

P Use language in creative and playful ways to develop style

« literary elements

detail (e.g_ i d tive
sensory detail (e.g., imagery) and figura literary devfcest}

Use writing and design processes to plan, develop, and create texts for a variety of .
> g gnp P P y language (e.g., metaphor, simile)

purposes and audiences

s avidenre

carol.walters@sd71.bc.ca Comox Valley, Vancouver Island, B.C.



Eng“Sh LOngUOge Arts (1234 D 6789

Using language in creative
and playful ways helps
us understand how
language works.

& Joanne Ryder |
\ eantty Mark Grafiam |

Wiy NIGHT
IN THE COUNTRY

Language and story can be
guag ¢ —1£ q story by CYNTHIA RYLANT
a source of creativity an pictures by MARY SZILAGYI

joy.

Story by Pictures'by

’ Cynthia Rylant  $=38 Sugie Stev

The

Proch

MtelE METUEE  Perks Prar

Bl Leaming Standards

Curricular Competencies

LAUREL CROZA _
MATT JAMES "=

sy Karen Hesse™” ¥i¢¥i¥¥és sy Jon | Muth

P> Respond to text in personal and creative ways

P Use a variety of comprehension strategies before, during. and after reading,
listening, or viewing to deepen understanding of text

P Use language in creative and playful ways to develop style

Content

P Use writing and design processes to plan, develop. and create texts for a variety of

purposes and audiences sensory detail (e.g., imagery) and figurative
language (e.g., metaphor, simile)

« literary elements

literary devices
[

P> Synthesize ideas from a variety of sources to build understanding « nershective/noint ¢
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Key Qualities of the Traits

IDEAS

ORGANIZATION

Clear messages

MNarrowed focus

IR D> vivid detoi

Comox Valley, Vancouver Island, B.C.

Stays on Topic

B h

A mighty middle

An excellent ending -

Transitions that create flow

SENTENCE FLUENCY

WORD CHOICE

Complete sentences

Sentences begin with
dif ferent words

Sentences are different lengths

Fresh and original
word combinations

Trying out new words

Poetic devices

VOICE CONVENTIONS

Spelling

Paszsion for the topic
Grammar
Contains writer's personality
Punctuation
There's a reader/writer

connection Use of paragraphs
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When writing I can:
. Begin my writing with a question,
. Add sensory details to the middle,
. And end my piece of writing with a question.

CCCCCCCCCCCCCCCCCCCCCCCC



The Branch by Mireille Messier is a wonderful picture book filled with sensory details...

E.g. “It’s past my bedtime, but | can’t sleep. Maybe it’s because of the sound of the icy rain
hitting my window.| Tik! Tik! Tik! Tik!”

“Crek! Crack! Crash! Thud! What’s that noise?”

“It looks like the entire neighbourhood has been wrapped in a heavy blanket of diamonds. It’s
beautiful. But a little scary too.”

This book begs to be read aloud for sheer enjoyment the first time. During a second reading of
an e-book projected on a screen in the classroom, the sensory language can be identified and
analyzed. Did the author use the words, “l hear... | see ... | taste ... | touch ... | smell ... | feel ...”
If so, how often? In what other ways were the sensory words inserted into the writing?

We don’t want to encourage the obvious use of sensory language, like a thwack on the head for
the reader. Rather a subtle insertion is what we want our students to absorb.

carol.walters@sd71.bc.ca Comox Valley, Vancouver Island, B.C.
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I can add sensory language
to my writing

carol.walters@sd71.bc.ca Comox Valley, Vancouver Island, B.C.

There’s no doubt about it, when we get our students writing, it can produce a lot of marking for us. When self —assessment strategies are applied,

and students choose their favourite pieces to hand in, the overwhelming task can be simplified.

In Ralph Fletcher’s book, The Writing Teacher’s Companion, the suggestions below are absolute gems!
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When our learning intention is specific, we can offer feedback that is connected to this target. In this
way we do not feel that we must comment on everything!

And when students use a highlighter to identify the places in their writing where they’ve used sensory
language, we can offer positive, descriptive feedback right in the spot where they’ve met this criteria.

LEARNING INTENTION = FEEDBACK

a winning combination; faster for teachers, meaningful and positive for students!

« Build on strengths. Make sure to find something the
writer has done well, and point it out. I believe you can
grow strong writers if you do nothing more than point
out what they have done well, and name it for them.
Once you name it, they can own it.

v great wovy to-
describe!”
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describe this without
using the words; I

e  “Yowve used sensory
detail to- make youwr
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NIGHT
IN THE COUNTRY

story by CYNTHIA RYLANT
icturcs by MARY SZILAGY!

Night in the Country

By Cynthia Rylant
Name:

Listening for sensory descriptions in Night in the Country

I see ...

I hear ...

I smell ...

I taste ...

I touch ...

A feeling ...

carol.walters@sd71.bc.ca
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ANISH
BORING. WORDS!

Dozens of Reproducible Word Lists foe Helping Shudents
Choose Just-Right Words 1o Strengthen Their Writing

INSTEAD OF “sAID™
100D USE, ..

SNARLED PROFESSED
ARGUED CAUTIONED

At the LRC in school district 71, we have two kits that contain 15 copies each of, Banish Boring Words. Within this

resource are pages that expand upon sensory language.

Our first thought might be to photocopy these pages and hand them over to students to serve as a reference. Instead,

you may want to provide the category descriptors and have them come up with examples. ( e.g. Sight: words that mean

it’s dark ... blackness, pitch-black, sunless, unlit etc.) When they’ve found them, they will own them.
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NIGHT
IN THE COUNTRY

story by CYNTHIA RYLANT
piturcs by MARY SZLAGYI

Night in the Country
By Cynthia Rylant

Name:

Listening for sensory descriptions in Night in the Country (possible responses)

I see.. Great owls with marble eyes who swoop among the trees; old pig rolls over in the barn;

I hear ... Night frogs who sing songs ~ reek, reek, reek; hear sounds all around you; dog's chain clinks as he gets up for a drink of water; someone open and
close a creaking screen door; hear an apple fall from the tree in the back yard ~ pump; rabbits patter; groans and thumps and squeaks that
houses make;

I smell ...

I taste ... Raccoon mother licks her babies

I touch ... Cow nuzzles her calf;

A feeling ... So dark, so black in the country; dreaming about daytime things:

carol.walters@sd71.bc.ca
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Go outside and listen to country sounds or listen to Youtube clips and gather country sounds. Continue Hear‘ See Sounds
playing one of these Youtube clips as students fill in this sheet and do a quick-write. —

Include sensory descriptions by describing what you hear and see in detail!

Example:

An orchestra of crickets chirping

A rising swell of wind gusts

Il » o) 432/1:29:59

FOREST AT NIGHT &3 Crickets Owls Rain Wind — Stress Relief, Sleep, Study,
Relaxing Healing Sounds

[Jsuescaiee

Soothing Night Time Forest Sounds - 2 Hour Ambient Soundscape - For Sleep &
carol.walters@sd71.bc.ca Comox Valley, Vancouver Island, B.C. Relaxation



fiiy" NIGHT
IN THE COUNTRY

story by CYNTHIA RYLANT
pkturcs by MARY SZILAGYI

| Name:

Based on the book, Night in the Country Name:

By Cyn‘rhia Rylan’r I can start my writing with a question.

T can add sensory details to the middle part of my writing.
I can end my writing with another question.

I use questions marks to end sentences with questions.

A feeling ...

I touch ...

I taste ...

I smell ...

I hear ...

I see ...

Night in the country: A Quick Write using sensory descriptions (a model to share with students)

Do you like the dark? I don't mean city dark when the street lights and city signs are always lit. I mean country dark. On a dark country night you might

get lucky and see stars in the sky. They will glitter and gleam and if you're lucky, you might see one shoot across the sky. You might even hit one of those

not-so-often nights when the moon is perfectly round. Those are the nights in the country when it's not so dark. But I'm talking about the cloud-filled, not

a star or moon in the sky kind of night. The kind in which you hold your hand in front of your face, but you can only trust that it's there cause you can't

see it. On those kinds of nights you hope there's a camp fire to cast a warm glow on the area around you. If not, you'll inevitably hear the sudden and

unexpected crunch of a dry twig on the forest floor and with heart-thumping fear, wait for another one crunch and try to figure out what made that

sound! With any luck, the ongoing orchestra of cicadas will lull you to sleep. If you wake suddenly, it might only be a woodpecker searching for insects

in a nearby free. Don't worry it's probably not a hungry bear or cougar. Are you ready now for a night in the country?

teacher me Assessing My Writing

I began my writing with a question.

I added sensory details to the middle part of my writing.

I ended my writing with another question.

Each of my questions ends with a question mark.

carol.walters@sd71.bc.ca
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After sharing a sample-write with students, ask them to highlight the writing criteria in different colours (i.e. the criteria box at the bottom of this page). Together, highlight the
places within the writing in which the criteria was met. Colour-coding like this imprints on the brain and when students do highlighting like this to their own pieces of writing,
they are self-assessing! Then, who’s doing all the work?!

Normally a sample piece of writing like this does not receive descriptive feedback, but samples of feedback are offered here to provide examples of what this might look like.
When students receive a piece of writing back and it’s loaded with positive, descriptive feedback, give them time to savour what you’ve written because they won’t be listening
to you anyway until they’ve absorbed all your motivating comments!

Based on the book, Night in the Country hame:

) I can start my writing with a question,
By Cynthia Rylant

I can add sensory details to the middle part of my writing.

NIGHT Name: I can end my writing with another question.
: 7 it ! Ve b Vs T use questions marks to end sentences with questions.
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Based on the book, Night in the Country

Name:

By Cyn’rhia Rylan’r I can start my writing with a question.
I can add sensory details to the middle part of my writing.
Name‘ I can end my writing with another question.
I use questions marks to end sentences with questions.
Night in the country: A Quick Write using sensory descriptions
teacher me Assessing My Writing

I began my writing with a question.

I added sensory details to the middle part of my writing.

I ended my writing with another question.

Each of my questions ends with a question mark.

carol.walters@sd71.bc.ca
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Make one colour copy of this page and offer students a ‘stamp’ to put in the upper left hand corner of their sheet. In that way one page in

colour produces a full class set of coloured black line masters.
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